
Creative Living
 with Sheryl Borden celebrates

       44 years!

Creative Living 
with Sheryl Borden

7800 series

Creative Living
 with Sheryl Borden celebrates

       44 years!

Creative Living 
with Sheryl Borden

7800 series
Crafts - II



Crafts
Kraft-tex Basics ................................................... I-3
Step It Up............................................................. I-4
10 Cards in 10 Minutes........................................ I-5
How to Tangle ...................................................... I-6
Makin’s Clay Metallic Leaf Wreath ...................... I-8
Details of Working with Pressed Flowers ............ I-9
Inked Embossing Folder Techniques ................... II-11
Pom Pom & Tassel Maker ................................... II-12
Card Kits .............................................................. II-12
Artist Trading Cards ............................................. II-13
Bible Journaling ................................................... II-14
Greeting Card Made With Coloring Book Page  .. II-14
Woodburning Tips ................................................ II-15
Guests ................................................................. II-17

Table of Contents

Due to the size of this section, it has been separated into two 
sections in order for it to be downloaded more quickly.  For 
instance, “Kraft-tex Basics" is in Section I on page 3, whereas 
“Inked Embossing Folder Techniques” is in Section II on page 11.
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Paper Leaves

Cutting the pieces:

Card base: 4 1/4" X 11" scored along 11" side at 
5 1/2" (Early Expresso paper by Stampin Up)
Layer: one piece 4 1/8" X 5 3/8" (Cajun Craze) 
card front
Layers: two pieces 4" X 5 1/4" (Very Vanilla) one 
for card front, one for card inside 
Sentiment: 1 1/4” X 3 5/8" (Very Vanilla) Stamp 
"Thankful" sentiment from Six Sayings stamp set

Creating the leaves:

Using the Leaflets Framelits, cut three leaves of 
different colors and shapes. Spritz both sides of 
the leaf with water or alcohol and allow the liquid 
to soak into the cardstock. Carefully wad the leaf 
into a loose ball and then spread back out. Al-
low some of the wrinkles to stay in the cardstock. 
Using your fingers, pinch a stem/vein down the 
middle of the leaf. When you achieve the desired 
look, allow cardstock to dry COMPLETELY. When 
dry, lightly sponge edges of leaf with Early Ex-
presso.

Create the background:

Using the Woodland Textured 
Impressions Embossing Folder and 
one piece of the 4" X 5 1/4" Very 
Vanilla paper, ink the side of the 
embossing folder with the back-
ground raised using Crumb Cake 
and a brayer. On most embossing 
folders this will be the side that has 
some print on it.

COURTESY:  Diane Tunnell
Stampin’ Up!

www.stampwithtwiladiane.stampinup.net

Sponge the tops of the trees lightly 
with Early Expresso ink.

Stamp sentiment on the 1 1/4” X 3 
5/8” Very Vanilla Cardstock. Round 
corners if desired.

Build the Card:

Glue the embossed background to the 4 1/8” X 
5 3/8” Cajun Craze piece, then 
glue both to the card front. Use 
dimensionals to adhere the 
sentiment. Tie the three leaves 
together with Linen Thread and 
glue to card front. Stamp senti-
ment to the remaining Very 
Vanilla cardstock and glue to 
the inside of card.

Another background embossing technique:
Sponge a 4” X 5 1/4” piece of cardstock with de-
sired design. Emboss the cardstock.  Brayer lightly 
the raised portion of the embossed design.

Inked Embossing Folder Techniques
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COURTESY:  Diane Lampert
Creative Memories

www.creativememories.com

Make your own handmade cards with the Blank 
Card Kit! This kit is a must-have for cardmakers 
everywhere, and comes with 12 scored and folded 
blank cards, 12 envelopes and a trendy box for 
safekeeping between creations. It gives you a 
clean slate to unleash your creativity and share 
your custom message with friends and loved ones, 
from holidays, such as Mother’s Day, Easter and 
Christmas, to special occasions such as birthdays 
and graduations to thank you cards and more! .

Card Kits

This cool tool from Boye lets you create pom 
poms and tassels quickly and easily! Make 10 
sizes of pom poms from .75" to 6", and 11 sizes of 
tassels from 1.25" to 6.25", and use them as beau-
tiful adornments for your projects. The Pom Pom 
Tassel Maker can be used with yarn, embroidery 
thread, or any other textile. Set includes a tassel 
machine card, 8 pom pom arches, 2 pom pom 
circles, and a case to keep all the pieces together. 
Watch our video for ideas and how-tos!

Michele Muska
Simplicity Creative Group

www.simplicity.com

Pom Pom & Tassel Maker

http://www.creativememories.com
mailto:mmuska%40simplicity.com?subject=Creative%20Living
http://www.simplicity.com
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Step one:   Adhere book pages or sheet music to 
your ATC using gesso applying it under and over 
each piece.

Step two:   Add washi tape.

       

       

    Step three:  Randomly 
   stamp on your ATC. 

  Step four:   Apply a generous amount of Gelato and rub it in 
with your finger.

      

Step five:  Use a black Big Brush Marker around the edge of your 
ATC.  

Step six:  Color your chipboard 
with a black Big Brush Marker.  
(RIGHT)

 Step seven:  Stamp your  
chipboard with a vivid color 
and adhere them to your ATC.

Marjolaine Walker
Twelve Stones Scrapbooking

www.marjolainewalker.com

Artist Trading Cards

http://www.marjolainewalker.com


.  

Bible Journaling
First Page:

1.  Use a mini blending tool to apply a light color 
inside the large silhouette stencil.
2.  Line up the words from the stencil set inside 
the silhouette and use a darker ink to color them 
in.  More than one color can be used as the inks 
blend nicely.
3.  Apply ink to the rest of the page.

Second page:

1.  Use a mini 
blending tool 
to apply color 
through a sten-
cil all over the 
bible page.
2.  Color the 
printable with 
the Tombow 
Dual Brush 
Pens.
3.  Attach the 
printable to the 
edge of the 
bible page with 
a tab sticker.  
This will allow 
the printable to 
be lifted.
4.  Journal under the printable directly on the bible 
page with the Tombow Fudenosuke Brush Pens.
5.  Decorate the rest of the page with stickers.

1.  Use the paper trimmer to cut a coloring page 
down to the size of the card base.
2.  Color the coloring page with Tombow Dual 
Brush Pens.
3.  Adhere the coloring page cut out onto the card 
base with the Tombow Xtreme Adhesive tape run-
ner.
4.  Apply small dots of gesso to the centers of all 
the flowers, allow to 
dry.
5.  Cover a few 
flowers with Texture 
Gems to make them 
stand out.  Allow the 
card to dry.
6.  Write out a 
sentiment and use 
Tombow Xtreme Tabs to attach it to the front of the 
card.

COURTESY: Marjolaine Walker
Twelve Stones Scrapbooking

www.marjolainewalker.com

Greeting Card Made With 
Coloring Book Page
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http://www.marjolainewalker.com
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Woodburning Tips
For complete in-
structions, go to Jo’s 
book (pictured left).

Woodburning is a 
great form of art for 
many reasons.  One 
of them is that it 
doesn’t take much 
equipment to get 
started.  You need 
a woodburning unit 

and a few basic drafting tools that you probably have 
lying around the house, plus some wood.

The Woodburning Unit:  
First and foremost, 
you’re going to 
need a woodburn-
ing unit.  The 
burner model isn’t 
critical, as long as 
it has adjustable 
heat and you are 
reasonably com-
fortable controlling 
it, it will probably 
work.  (Right:  This 
is the model I use.  
it’s a Razertip SS-D10.) 

Nibs and Pens: 
I use 
three 
Razertip 
pens dai-
ly:  the 
Heavy 
Duty 
Medium 
Spear 
Shader, 

the Small Spear Shader, and the 1.5 mm Ball tip.  
(NOTE:  The “nib” is the metal point that heats and 
touches the wood.  The pen is the shaft that you hold.)

Cleaning the Nibs:
Because you are burning wood, carbon will build up on 
the nibs.  Using a dirty or grimy tip will not only affect 

the smoothness of the stroke, but it can scratch the 
surface of the wood.  To clean a nib, put a dab of alu-
minum oxide on a leather strop (the rough side of scrap 
leather.)  Let the nib cool, and then stroke it through the 
aluminum oxide and across the strop until it is bright 
and shiny.  Wipe the tip on a clean cloth and you’re 
ready to burn again.

Making Sample Boards:
Sample boards, which are also known as layer guides 
and value, or heat guides, give you a chance to prac-
tice and get comfortable with your woodburning ma-
chine while you make useful tools.  The boards will 
show the effect of each of your machine’s heat settings 
on the different types of wood you will use for projects, 
as well as the effect of adding more layers of burning at 
a particular heat setting.

Taking the time to make sample boards now will speed 
up your decisions later.  You’ll be able to refer back 
to the setting for the value of darkness that you want 
to achieve in certain areas of your portraits.  When in 
doubt always use a lower/cooler temperature and rely 
on layering to achieve the depth of darkness required.  
You’ll need 3 samples of your burning material, a pen-
cil, a ruler, and your burning unit.  (Refer to Jo’s book 
for making the 3 samples.)

Materials:
Many surfaces, or medi-
ums, can be used for burn-
ing portraits.  I love working 
on basswood because it is 
so soft and white, and the 
grain is so subtle, all of which 
combine to allow for great 
contrast in shading.  I also use 
linden, birch, maple, and Ital-
ian poplar plywood.  I dislike 
pine, however, because it is 
too knotty.  

Wood Prep:
I always pre-sand my wood 
until it is completely smooth. 
Rule of thumb:  the surface 
should be “baby bottom smooth” before you begin 
burning.  



General Techniques:
There are a few general techniques that you will use 
repeatedly in burning portraits. I’ll describe them in de-
tail here. Spend some time practicing each so you are 
familiar with them 

               Angle 1           Angle 2 

               Angle 3           Angle 4

ANGLES:
I typically hold my pen at four angles while burning. 
Use all of the angles with a very light touch so as not to 
leave depressions. The wood is going to shy away from 
high heat, but keeping a soft pressure will help smooth 
the surface.

Angle 1: Completely upright (90º). Because the metal 
of the nib is thin, it will slice into the wood. I use it for 
outside borders or other areas where a slice is not a 
problem or is desired. You can produce very fine hair 
if you use Angle 1 with the lightest touch possible over 
an already-burnished area.

Angle 2: Slight angle (60°). I use Angle 2 as I begin the 
delicate edges of skin. Using a lower heat setting, you 
can set the pen down at Angle 2 to make a nice clean 
edge, and then roll into Angles 3 and 4 as you slide 
and lift the pen off to the right.

Angle 3: More of a tilt (30°). There isn’t that much 
difference between Angles 2 and 3; they just fit neatly 
between upright and flat!

Angle 4: Flat. I use Angle 4 for smoothing and blend-
ing.

As you can see, there isn’t a great deal of difference 
in the angles due to the small size and shape of the 
burning nib. However, those small differences matter 
when it comes to the temperature you’re burning and 
how much shading or value is needed. At Angles 1 and 
2, there is not a lot of metal on the wood. As you lean, 
it directs more heat onto and into the wood. That is also 
why it’s important to use the lower heat settings so you 
don’t burn faster than you want to in delicate areas.

 TURN THE WOOD, NOT YOUR HAND:
 When I burn, I hold the pen in one hand and use the 
other to move the wood. My burning hand and wrist are 
mostly stationary, while the other is almost constantly 
turning the wood to position it under the pen. This helps 
keep my hand, and thus the pen and nib, at the proper 
angle so I can repeat the touch down–glide–lift stroke 
over and over to create a truly smooth shading effect 
on the wood.

 Practice burning a circle to teach your non-dominant 
hand to turn the wood so the dominant hand can con-
tinue making the smooth shading stroke. I typically 
burn clockwise around, but you should be able to burn 
just as well in the other direction, too.   

COURTESY:  Jo Schwartz
Burning Tree Art

www.joschwartz.net
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Ann Butler
Ann Butler Designs
441 Commercial Ave.
Villard, MN  56385
320-554-2313
320-491-8882 (cell)
ann@bellacraftspublishing.com
www.bellacraftspublishing.com

Kate Chu
Pressed-flowers.com
766 S. Ruby Lane
Anaheim, CA  92807
714-998-6608
kate@pressed-flowers.com
www.pressed-flowers.com
 
Pam Damour
The Decorating Diva
495 Point Au Fer RD
Champlain, NY  12912
518-297-2699
decor8d@aol.com
www.pamdamour.com

Diane Lampert
Creative Memories
640 60th St. South
St. Cloud, MN  56301
719-339-7375
dlambert@creativememories.com
www.creativememories.com

Susan Legits
Independent Stampin’ Up! 
     Demonstrator
4404 Snowflake Dr. NW
Albuquerque, NM  87114
505-228-8810
abqstamper@comcast.net
www.susanlegits.com and 
www.susanlegits.stampinup.net

Crafts Guests
Michele Muska
Simplicity Creative Group
281 Broad Brook Rd.
Enfield, CT  06082
413-455-7424
michelemuska@gmail.com
mmuska@simplicity.com

Erica Plank
Unseen Hands
P O Box 928
Frontenac, KS  66763
253-226-1500
unseenhandsdesign@gmail.com
www.unseenhands.net

Lisa Rojas
Stampin’ Queen Creations
13638 Rockledge Dr.
Victorville, CA  92392
760-952-2262
lisa@bellacraftspublishing.com
http://stampinqueencreations.blog- 
     spot.com/

Gailen Runge
Creative Director, C & T Publishing
1651 Challenge Dr.
Concord, CA  94520
925-405-4947
gailenr@ctpub.com
www.ctpub.com

Jo Schwartz
Burning Tree Art
113 Hilltop Dr.
Abilene, KS  67410 
785-479-6880
Joschwartz101@hotmail.com
www.joschwartz.net

Diane Tunnell
Independent Demonstrator  
     Stampin’ Up!
2500 Hammond
Clovis, NM  88101
575-799-3183
Dtunnell1@suddenlink.net
http://www.stampinup.net/esuite/
     home/stampwithtwiladiane/

Marjolaine Walker
Twelve Stones Scrapbooking
420 Sangeet Place RR
Richmond St.
Ottawa, Canada K012Z0
613-838-8722
marjolaine@marjolainewalker.com
www.marjolainewalker.com

mailto:ann%40bellacraftspublishing.com?subject=Creative%20Living
www.bellacraftspublishing.com
mailto:kate%40pressed-flowers.com?subject=Creative%20Living
www.pressed-flowers.com
mailto:michelemuska%40gmail.com?subject=Creative%20Living
http://mmuska@simplicity.com
mailto:lisa%40bellacraftspublishing.com?subject=Creative%20Living
http://stampinqueencreations.blogspot.com/
http://stampinqueencreations.blogspot.com/

